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Music at UNI

University of Northern Iowa
Volume I

Cedar Falls, Iowa 50614
Fall, 1981

About This First Issue
For several years we have been improving our communication with UNI School of
Music alumni and friends. First, we stepped
up our publication of brochures about music
programs, the add ition of new faculty and
the activities of our faculty ensembles-in-residence. Then we instituted a bi-weekly "Announcements" sheet, which is now being
sent to over 1,300 individuals in the area
(designed to inform them of upcoming concerts and recitals) . Music at UNI is the latest
and perhaps boldest step in this direction.
This newsletter is designed to reach a larger,
more diverse audience, but one which is
characterized , I would hope, by a common
bond: a deep and abiding interest in the
past, present and future of the UNI School of
Music.
This endeavor - publishing a newsletter

- is an act of faith . Funds for this publication
came from an anonymous donor. Its reappearance on a more or less regular
schedule may depend upon continued interest by the readership as well as financial
support derived from private or other external sources. We are optimistic that such
support will be forthcoming .
In this first issue we 've selected a few
feature stories from a rather wide list of
choices. Also, for any of you who may have
lost touch with us over the years , we include
a listing of our music faculty. We think you 'll
agree that this list reflects the excellent
academic background and training of our
faculty, as well as a diversity of geographic
locale - an altogether healthy mixture of
attributes . I'm very proud of this group of
professional teachers and performers . They

make up one of the best music faculties in
this region .
We may wish to alter our format as we go
along . Planned for future issues are "Alumni
News" and the "Editor 's Corner " {choice
cuttings from Bob Byrnes' many stories
about the way things were - or should have
been) . Perhaps they can become regular
features. We'll also try to keep you abreast of
changing trends as we see them , and would
appreciate your perspectives as well . Let us
know what you think of this first issue, your
criticism as well as your praise. In any case
let us reach across the miles and the years to
rekindle the embers of all those memories
(just the good ones, for now please) .
Ronald D. Ross, Director
UNI School of Music

Russell Hall Plaque Honors Former Faculty
A desire has become a reality. For several
years , many former students and friends of
the School of Music (known as the Music
Department until July 1977) have expressed
interest in the proper recognition of former
distinguished music faculty members. In
July of 1976, the late Irving Wolfe (BA , ISTC,
'25, later first Extension Music Specialist, first
Chime Master, and then head of the music
departments at Eastern Ill inois State
Teachers College and George Peabody College in Nashville, TN) wrote UNI President
John Kamerick on behalf of former professors Charles A. Fullerton and William E.
Hays. Fullerton (1861-1945) joined the ISNS
(Iowa State Normal School) faculty in 1897;
in 1909, the year of the change of name to
Iowa State Teachers College, he became
Head of the Department of Public School
Music and Director of the Choral Society and
Glee Clubs, a position he held until 1934.
Professor Fullerton was active in the Music
Division of the National Education Association in the early 1900's and was instrumental
in forming the now very influential Music
Educators National Conference (MENC) ,
serving as one of its early presidents (1912)

William E. Hays directed the Minnesinger
Glee Club at ISTC from 1921 until 1942,
establishing a fine tradition of male choral
singing at this institution. Quoting Mr. Wolfe's
1976 letter, Professor Hays also "pioneered
the use of recording equipment (an old Edison phonograph) which allowed the student
to hear by immediate playback the sound of
his own voice . These recordings he filed and
used months later to help both student and
teacher realize the true progress being
made."
In August of 1977 former ISTC faculty
member Jane R. Holmes wrote to President
Kamerick regarding Dr. Edward F Kurtz. "Dr.
Kurtz came to the then Iowa State Teachers
College in 1924 as head of the department of
orchestral music. Instruction in music was
divided between the department of music ,
under CA Fullerton , and the department of
orchestral music , under Dr. Kurtz . With the
retirement of Mr. Fullerton in 1934, Dr. Kurtz
became head of a unified department of
music, which position he retained until his
retirement in 1951 ." He had studied at several well-known eastern conservatories
(Pittsburgh , Cincinnati , Detroit) and had

been a member of the Pittsburgh Orchestra
under Paur. He was widely known as a conductor &nd composer, accumulating several
awards in the latter category.
Soon after Ms. Holmes' letter was re- ·
ceived , a School of Music committee (Dr.
Myron Russell , Dr. Emil Bock, Russell Baum,
Dr. Joyce Gault and Jvone Maxwell) was
appointed to discuss proper means of recognizing these and other distinguished former faculty members. It was decided that a
first step would be to construct a large wall
plaque which could serve as a repository for
the recognition of past faculty members who
had given distinguished service to the
School of Music, as well as to accommodate
possible future additions to such a list. Dr.
Russell agreed to design and construct the
case . It was completed and hung in the main
lobby of Russell Hall several years ago. This
is our first good opportunity to discuss its
features and contents .
The glass enclosed walnut case now
contains the following entries:
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University of Northern Iowa
School of Music
Honoring Former Staff Members
Selected for Meritorious Service
Julie E. Curtis
Vocal-Instrumental
1888-1908
Charles A. Fullerton
Head Department
Public School Music
1897-1935
B. Winfred Merrill
Head Orchestra Department 1911-1919
Orchestra-Band Instruments
1903-1919
Anna Gertrude Childs
Voice
1901-1926
John Ross Frampton
Organ-Piano
1908-1922
Elizabeth Burney Schmidt
Voice
1909-1932
William E. Hays
Minnesinger Glee Club
Voice
1909-1951
George W Samson
Organ-Piano
1916-1955
Edward F. Kurtz, Head
Orchestra Music Department 1924-1935
Head Combined Music Depts.
1935-1951
Alta Freeman
Piano
1923-1937
Olive L. Barker
Women's Glee Clubs
Voice
1925-1951
Rose Lena Ruegnitz
Piano
1926-1950
Roland Searight
Cello - Theory
1927-1952
Myron E. Russell, Head
Music Department 1951-1972
Woodwinds 1929-1973
Bands 1929-1951
Frank W Hill
Viola-Violin-Theory
1929-1970
Harald B. Holst
Voice-Music Theatre
1936-1968
Henry Harris
Piano
1939-1957

Touring Faculty,
Groups, Receive
Grant Support
Several School of Music artist-facu lty received grants from the Iowa Arts Counci l
during the 1980-81 academic year. These
were grants which allowed the performers to
schedule recitals in several communities in
the state , with the host community or agency
providing matching funds equal to the IAC
awards . Last year's recipients were : Howard
Aibel , piano soloist ; The International Trio
(Howard Aibel , piano; Vasile Beluska, violin ;
Stefan Reuss , cello) ; UNI Lyric Theatre ;
Northern Brass Qu intet (Keith Johnson,
Bruce Chidester, trumpets; Thomas Tritle,
horn; Jon Hansen, trombone; Fritz Kaenzig,
tuba) ; and the Pritchard/Dixon Duo (fluteguitar). Grants for Howard Aibel , The International Trio, the Northern Brass Quintet and
UNI Lyric Theatre have been renewed by the
Arts Council for 1981-82, and these artists
are available for booking at this time. Costs
to the sponsoring agency are minimal. For
further information about arranging a performance in your area , please contact
Robert Byrnes at the UNI School of Music,
(319) 273-2024.

Jane Birkhead
Voice-Music Theatre
1941 -1975
William P. Latham
Composition- Theory
1946-1965
James A. Coffin
Percussion
Jazz Band-Marching Band
1962-1972
Jvone L. Maxwell
Piano
1948-1978
Another means of recognizing former
distinguished fac ulty members is becoming
popular. Several "named scholarships" have
been established by former students , family
and friends. Among them are the Olive Barker Organ Scholarship, the Alta Freeman
Piano Scholarship, the Harald Holst Memorial Music Theatre Scholarship, the Frank W
Hill String Scholarship , and the (Myron) Russell Family Scholarship. (Another named
scholarsh ip - the John E. Partington Voice
Scholarship - was established from the
estate of the one-time member of the Minnesingers Glee Club .) On occasion the
School of Music is contacted about donating
to existing or establishing new scholarship
funds. A representative would be happy to
respond to any such inquiry. Establishing
scholarships in the names of those who were
so devoted to the teaching of music does
seem a fitting tribute, one means of continuing a tradition of excellence at th is institution.

Jazz Band I Takes
First Place In
National Ensemble
Audition
Another milestone 'f/aS reached by the
UNI jazz program recently, when Jazz Band I
took first place in the National Association of
Jazz Educators (NAJE) College/University
Jazz Ensemble Auditions . Director Bob
Washut and the 18 members of Jazz I have
been invited to perform as the top college/university jazz ensemble at the 1982
NAJE Convention , which will be held in
Chicago January 14-17.
Bands competing in the national auditions represented Iowa, Wisconsin , Minnesota, Ohio, Colorado, Texas and Virg inia.
Audition chairman for the college/university
jazz ensembles was Mike Vax, nationally
recognized trumpet artist, who was assisted
by Kim Parks (Stan Kenton , Louis Bellson,
Clark Terry, Tom Jones, et al.) and Steve
Campos (Stan Kenton , Woody Herman, Mills
Bros ., The Temptations, et al.).
The tape submitted by Jazz I was a live
recording of their performance as a featured
band at the 11th Annual Greeley Jazz Festival , held May 2, 1981 at the University of
Northern Colorado. Selections on the tape
included Washut's arrangements of Humpty
Dumpty by Chick Corea and I Remember
Clifford by Benny Golson, featuring Brent
Sandy on trumpet. A th ird audition tune was
an arrangement of Wayne Shorter 's Gibraltar by jazz trombone student Paul McKee.
UNl's Jazz Band I is one of four jazz
bands and six jazz combos currently active
in the UNI School of Music. Nationally known
for its fine performances, Jazz I won first
place in the 1968 Eau Claire Jazz Festival ;
took the same honor at the Midwest Regional
Jazz Festival in Elmhurst, Illinois in 1972; was
the winner in all categories at the MidAmerica Jazz Festival in Kansas City in
1976; was first finalist among guest bands at
the Fifth NAJE Convention in Dallas in 1978;
and was co-winner of the 1979 Wichita Jazz
Festival. Besides being a finalist in the 1969
Notre Dame Collegiate Jazz and 1970 Intercollegiate Jazz Festivals, Jazz I has also
been the featured band at the Chicagoland
Stage Band Festival (1970) , the Ohio River
Arts Festival (1971) and the American College Jazz Festival , held at the John F Kennedy Center in Wash ington , D.C. in 1972.

Premiere of the International Trio
A significant milestone was reached by
the School of Music in November 1980 with
the debut concert of The International Trio.
The Trio is made up of UNI artist-faculty
members Howard Aibel , piano; Vasile Beluska, violin; and Stefan Reuss , cello. The premiere performance was given before an audience of 550 at Russell Hall , with a program
featuring Haydn 's Trio No . 1 in G Major,
Beethoven's Trio Op. 70 No . 1 in D Major
("Ghost"), and Tchaikowsky's Trio Op 50 in A
Minor.
Among those on hand for the performance was Nick Baldwin , music critic for the
Des Moines Register and Tribune . His review
in the November 30 edition began by stating
that "chamber music in Iowa has been enriched by the arrival of an ensemble that
makes truly exciting music and that already
has achieved a rapport and confidence
quite remarkable in view of its fledgling
status ." (Fledgling status refers to the fact
that members of the trio had been playing as
a group only since August of 1980.)
The review went on to say that "as a rule
of thumb, a year of playing together is considered necessary in order for a group of
instrumentalists to achieve that degree of
smoothness and sharpness necessary to
the success of so intimate an art. " According
to Baldwin, members of the trio " ... left no
doubt in anybody's mind that a significant
musical voice had officially presented itself
to the public ... the players demonstrated
that they not only are fine technicians , but ,
above all , that each is a sensitive musician
who can shape music expressively."
Members of the trio derived their name
from their respective backgrounds as American (Aibel) , Romanian (Beluska) and German (Reuss) performers. Pianist Howard
Aibel joined the UNI faculty in 1978 after
serving as an assistant to the famed Mme.
Rosina Lhevinne at the Juilliard School of
Music where he received his bachelor 's and
master 's degrees. He has been the recipient
of numerous awards including a Fulbright
grant to Italy, top prize at the International
Busoni Competition and the Walter W.
Naumburg Foundation Award . Besides
numerous appearances across Iowa, he
has also toured extensively in the United
States, Mexico, Europe, Korea and Japan
and has made frequent radio and TV appearances as well as several major
recordings .
Violinist Vasile Beluska graduated with
highest honors from the Cluj Conservatory of
Music in Romania. He taught there for two
years and performed with the Cluj Opera
and Symphony Orchestra. In 1978, Beluska
entered Southern Methodist University as a
scholarship graduate student. He received
the Wanda Millican Award for excellence in
performance and won the Dallas Civic Sym-

The International Trio (I. to r.), violinist Vasile Beluska, pianist Howard Aibel and cellist Stefan Reuss,
performed its debut concert before a near-capacity crowd in Russell Auditorium in November 1980.

phony Concerto Competition before graduating with a master 's degree in violin performance in 1980. His performances have
been broadcast by Romanian as well as
American television and radio.
Cellist Stefan Reuss, a native of Germany
and new to the UNI faculty in the Fnll of 1980,
was the winner of two major competitions
during his first year at UNI : the Vittorio Gui
International Chamber Music Competition ,
held in Florence , Italy in October; and the
Concert Artists Guild Competition, held at
Carnegie Recital Hall in New York in April (for
which he received an invitation to play with
the New York Youth Orchestra on a concert
to be held in Carnegie Hall on May 8, 1982).
Before coming to the United States, Reuss
studied with Rudolf Metzmacher and Antonio Janigro and received a performance
degree from the Staatliche Hochschule fur
Musik und Theater in Hannover, West Germany. He began his studies in the states as a
graduate student and assistant to Ko
Iwasaki at Illinois State University. He then
went to New York as a scholarship student of
Harvey Shapiro at the Juilliard School , where
he received his master of music degree.
Reuss' credits include many recitals in West
Germany, other European countries , the
United States and Canada, and he has recorded several times for German Radio .
Since their debut concert, members of

The International Trio have performed at the
Fine Arts Center in Des Moines, at William
Penn College in Oskaloosa, at the Ottumwa
Fine Arts Festival , at Waverly-Shell Rock
High School, again at Russell Hall for the
Central Midwest Theory Society and for the
opening of the new Waterloo Public Li brary.
A number of these concerts were performed
under the auspices of a grant from the Iowa
Arts Council which has been renewed for
the 1981-82 academic year. This past summer the trio performed at the International
Music Camp Festival at the International
Peace Gardens on the border of North
Dakota and Canada.
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Lyric Theatre Programs Include Opera, Musicals
Musicals and operas performed at UNI
now fall under the auspices of UNI Lyric
Theatre, d ire cted by Jo hn Pape. Oncampus productions by UNI Lyric Theatre
have been shifted from Russell Hall Auditorium to the recently constructed StrayerWood Theatre building , which houses the
.main theatre (seats 504) and the intimate
Bertha Martin Theatre (for "black box" and
more experimental productions).
UNI Lyric Theatre's 1980-81 season began in June and July when a joint ettort with
the National Opera Workshop produced
Mozart's comic opera Casi fan tutte. Directed by John Pape, with music direction by
James Gardner of the Juilliard School of
Music , the production was presented in the
Bertha Martin Theatre. Members of the company included advanced students from UNI,
the Eastman School of Music and the University of Texas at Austin. The 1980 Summer
Repertory Season presented by Theatre
UNI/UNI Lyric Theatre concluded with Cole
Porter 's tap-dancing spectacle Anything
Goes.
Fall of 1980 began with another Cole
Porter favorite, Kiss Me Kate, which was
presented at Strayer-Wood Theatre and
which included a special matinee performance for participants in the Tallcorn Lyric
Theatre Festival. The Festival was held October 11 and featured workshops in acting and
stage movement, voice, dance/jazz and
dance/tap.
Assisted by a touring grant from the Iowa
Arts Council, UNI Lyric Theatre took its "Opera on the Road" prog ram to 16 towns

The cast of UNI Lyric Theatre in one of the gala scenes from Die Fledermaus by Johann Strauss, Jr.

across Iowa during February and March.
Little Red Riding Hood, a children's opera by
Seymour Barab, was presented to elementary children and Operacadabra , a narrated
collection of opera scenes, introduced junior
and senior high audiences to the opera
medium. A grant from CETA allowed Kay
LaBoutt to be hired as program coordinator
for the UNI Lyric Theatre. In addition to assisting with the extensive touring program of
UNI Lyric Theatre, LaBoutt also assisted with
the production of Strauss' Die Fledermaus
which was presented in Strayer-Wood
Theatre during April and May 1981 . Accompaniment was provided by the UNI Orches-

'Kaleidoscope' Piano Symposium
Successful; 43 Teachers Attend
Kaleidoscope '81, a symposium for professional piano teachers, was held on the
UNI campus, April 24. It was, by all reports.
very well received . Over 50 participants (43
teachers, representing 25 area cities, plus
several advanced university level students)
selected from a wide variety of topics and
presentations as they spent their day totally
imm ersed in p e d agog ic a l reviewing
sessions.
Presentations were made by UNI keyboard facu lty, and included "Judging the 'A'
and 'B' Levels"; "Class Piano Tec hniques";
"Basic Harpsichord Techniques for the Pianist"; "Theory Skills for the Pre-College Student"; "Baroque Ornamentation"; "Pedaling
Techniques"; "Rosina Lhevinne and the
Grand Tradition"; "Ensemble Music for the
Intermediate Student"; and "Accompanying
Skills for the Pre-College Student. " Comments about the symposium ranged from
"Fantastic! Best one-day session I have ever

attended ," to "This workshop is a nice service to piano teachers . . It was worth
driving 120 miles."
School of Music keyboard facu lty who
were involved were Howard Aibel. Joyce
Gault , John Holstad , Lathon Jernigan,
Marilou Kratzenstein, Kenneth Marchant
(coordinator), and Mariela Matheson. Plans
are under way to continue the Kaleidoscope
program in future years.

tra, Jack Graham, conductor, and the production was staged by John Pape.
This past summer, UNI Lyric Theatre offered the recent musical Grease as part of
the 1981 Summer Repertory Season .
Grease was staged by Ken Risch (a former
actor at the Guthrie Theatre who now
teaches acting at UNI), with musical d irection and choreography by John Pape
During the 1981 -82 academic year, we
are looking forward to the production of
Leonard Bernstein's Candide, another opera tour slated for early spring semester. and
the April/May production of Kurt Weill's music drama Street Scene.

School Accreditation
Confirmed
UNI recently underwent its 10-year reevaluation by the National Association of
Schools of Music (NASM) UNI has been a
member of NASM since 1942, and all of its
bachelor's and master's degree programs
in the School of Music are "continued in
good standing " as a result of this reevaluation.
NASM currently approves the following
degrees and majors at UNI : bachelor of
music (performance , music education.
theory-composition), bachelor of arts (music-liberal arts), bachelor of fine arts (music
theatre), master of music (composition, conducting, music history, performance), and
master of arts (music education, musicliberal arts).
There are currently about 300 undergraduate and graduate music students enrolled at UNI. NASM's next UNI evaluation is
scheduled for 1990.
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Russell Baum Retires in 1980;
UNI Career Spanned 42 Years
Russell Baum, professor of piano in the
School of Music, retired at the end of the fall
1980 semester. In addition to a reception
held in the Russell Hall lobby (attended by
faculty and staff as well as friends from the
community), a surprise reception at Mary
Beckman's home and a farewell "roast " at a
local restaurant were given to honor Professor Baum's 42 years of service to the University of Northern Iowa. "Roasters" included
Dr. Karl Hoivik, Dr. Emil Bock, Dr. David
Kennedy, Dr. Ronald Ross and Robert
Byrnes.
Baum, who graduated with a master 's
degree from the Eastman School of Music in
1935, was contacted to work at Iowa State
Teachers College in September of 1938 by
Dr. Edward Kurtz, then head of the Department of Music. "He called me on Saturday
and asked that I meet him in Chicago on
Sunday for an audition ," recalls Baum. "I
arrived in Chicago at 9 a.m., played my
audition at 10 a.m., got the job at 10:15 a.m. ,
and went to work the following Monday! "
exclaims Baum. His salary the first year was
$200 per month for 9 months. The student
population was 1,500, and most of the faculty were located in the Auditorium , Central

Professor Russell Baum retired after 42 years of
service at UNI. His name will be added to the
plaque which honors former staff members and
hangs in the lobby of Russell Hall.

Hall , the Old Adm inistration Bu ilding and the
original Gilchrist Hall.
During his tenure at UNI , Baum performed a full piano recital almost every year. He
also performed sonata recitals with violinist
Dr. Emil Bock for over 30 years. Other chamber music he has played includes most of
the music composed for piano and strings :
trios, quartets and quintets. As a conductor,
Baum led the UNI orchestra during 15 years
of opera performances. His compositions
include two works which have been performed by the UNI Wind Ensemble, sonatas
for violin and piano, solo viola and solo cello
works, a suite for solo flute and numerous
short piano pieces . As a teacher, Baum
taught Exploring Music, theory, counterpoint
and composition at various times . "Of
course," he concludes , "I have also taught
thousands of piano lessons. That's what I
was hired to do."
Since his retirement, Russ and his wife ,
Lyle, have been busy with trips to Florida and
Spain, with occasional rest stops at their
home in Cedar Falls. Russ' name will be
added to the plaque honoring former staff
members which hangs in the lobby of Russell Hall.

Kratzenstein , Johnson Publish New Books
Two members of the School of Music
faculty recently had books published .
Survey of Organ Literature and Editions ,
by Marilou Kratzenstein , is a compilation of
articles that she wrote for The Diapason from
1971 to 1977. "A massive amount of material
is compressed into this survey," says Kratzenstein. "For each country, there's a short
historical outline of organ composition , biographical information about the composers ,
and information about organs in use at the
time. " Survey was published in 1980.
The Art of Trumpet Playing, by Keith
Johnson , is intended as a textbook for intermedi ate and advanced performers, and
deals with both the aesthetic and physiological problems of trumpet performance. Johnson was recently appointed music editor by
the International Trumpet Guild , the largest
worldwide association of professional trumpet performers and teachers. The Art of
Trumpet Playing was published this past
summer.
Both Kratzenstein and Johnson are active as performing musicians, also. Johnson
is a member of the Northern Brass Quintet
and appears frequently as a trumpet soloist

I

I

Marilou Kratzenstein

Keith Johnson

and clinician . Kratzenstein is organist and
harpsichord ist for the UNI Bach Consort,
and is also a frequent solo performer on the
organ .

Both books were published by the Iowa
State University Press. To order, contact the
Press at Iowa State University, Ames, Iowa
50010.
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Glee Club, Concert Chorale Make
Western, Southern Trips
The annual fight between the UNI sports
teams and the UNI School of Music was on
during spring break of 1981 , as everyone
scrambled for the limited UNI bus and van
transportation for concert tours and spring
training camps! Although no victors were
declared . the School of Music was able to
"score" with two buses - one for the Varsity
Men's Glee Club tour to Nebraska and Colorado and the other for the Concert
Chorale's southern expedition to Missouri,
Arkansas. Mississippi and Louisiana.
First stop for the Men's Glee Club. directed by Robert Byrnes. was Omaha, where
they performed concerts at the Peter Kiewit
Conference Center on Saturday evening
and at Dundee Presbyterian Church for two
Sunday morning services. Performances in
Colorado were g iven at Regis College, the
University of Denver, St. Mary's Academy in
Englewood and the First Methodist Church
in Colorado Springs. All of the Glee Club
concerts were arranged'by Elly Leslie, assistant director of alumni services. and were
given in conjunction with alumni meetings,
dinners and social hours.

The Concert Chorale . directed by
Graeme Cowen. began its tour with performances at the First United Church in Cedar
Falls on Sunday. March 22. It was all south
from there, with concerts scheduled at Clinton (Iowa) High School. the Church of the
Immaculate Conception in St. Louis, Jonesboro (Arkansas) High School, Jackson Preparatory School in Jackson (Mississippi).
and the University of New Orleans.
During the 1980 spring break, the Men's
Glee Club became the -first organization
from the School of Music to travel to Europe.
In addition to two formal concerts in the
"homebase" town of Seefeld, Austria. the
group also performed in Oberperfuss and
Reith, Austria, along with impromptu concerts at Heidelberg Castle and aboard the
plane on the return flight to the United States.
Activities during the day included excursions to Oberammergau. Linderhof Castle.
Innsbruck. Munich. Salzburg, Northern Italy
and Heidelberg. Not bad for nine days, huh?

UNI Hosts Annual
Meeting of Central
Midwest Theory
Society
The UNI School of Music hosted the 1981
annual meeting of the Central Midwest
Theory Society (CMTS) April 4-5. CMTS was
formed at Iowa City in 1977 and has held
previous annual meetings in Des Moines;
Madison. Wisconsin ; and DeKalb, Illinois.
The UNI meeting was coordinated by Dr.
Lathon Jernigan. associate professor and
coordinator of theory at UNI, and boasted
presentations by visiting and local scholars
and teachers on a wide range of topics.
In addition to Dr. Jernigan. UNI participants included Dr. Peter Michaelides. professor of composition (who talked about his
recent composition for organ. Forces VII),
and Keith Johnson, associate professor of
trumpet. who gave a paper entitled 'Teaching the Art of Listening: the Stud io and the
Classroom ." Other presentations were
made on topics related to composition,
pedagogy, history and music of the 20th
century The 1982 meeting will be hosted by
the University of Illinois.

1980-81: The Year in Review
At the end of each academic year. the
School of Music compiles an annual report.
which is submitted to the Dean of the College of Humanities and Fine Arts and used
for our own reference. One of the sections
which we always find most interesting and
surprising is the month by month listing of
special events that have occurred at the
School of Music over the year. The report is
interesting because we tend to forget the
amazing number of guest artists. clinicians.
festivals, workshops, and faculty and student awards for which we have been responsible. We wonder how we managed to
accomplish everything we did that year and
still live to do it again! The list is not exhaustive but it is representative. See for yourselfhere is the 1980-81 academic year in perspective.

June 1980
Dr. Edwin Gordon of Temple University and Joyce Eilers. educational consultant to Jensen Publications. presented a
Music Education Workshop for teachers
and graduate students.
Lorraine Fink was guest clinician for
the Suzuki Violin Pedagogy Workshop for
teachers and graduate students.
Casavant Cavalcade of Performance
Workshops w as conducted by Dr.

Charles Casavant for high school drill
teams and majorettes.
Jack Oatis was guest c linician for
Jazz Band Camp for h igh school
students.
J. Eugene McKinley was guest clinician for Swing Choir Camp for high
school students.
Along with Iowa State University, UNI
co-hosted the Congress of the Guild of
Carillonneurs in North America. The UNI
portion was coordinated by Robert
Byrnes. One hundred persons attended
from the United States, Canada. England, Holland, Germany and Australia.
August 1980
Alan Cemore, senior bachelor of music student, won the 1980 Iowa State Fair
Talent Search for his rendition of a medley
of songs from the musical Oklahoma'
First place prize was $2,000.
September 1980
Over 880 students from UNI and 11
high schools participated in the Second
Annual Marching Band Day
Alan Cemore received a Rotary Foundation Educational Award from the Rotary Foundation of Rotary International for
the 1981-82 academic year. He will study
at the Hochschule !Ur Musik und Darstel-

lende Kunst in Frankfurt, West Germany.
David Burge, chairman of the piano
department at the Eastman School of
Music, presented a program of 20th century piano music at Russell Hall.
Susan Landale , who teaches in
France and is a native of Scotland , presented an organ recital at Russell Hall.
October 1980
Dan Perantoni, professor of music at
the University of Illinois, was guest tubist
at the 6th Annual "Octubafest" sponsored
by UNITUBA.
The UNI Tallcorn Lyric Theatre Festival
was held in conjunction with the production of Kiss Me Kate.
Richard Birney Smith, a harpsichordist from Canada. was guest soloist at the
UNI Bach Consort Recital.
UNI cellist Stefan Reuss won the Vittorio Gui International Chamber Music
Competition held in Florence, Italy.
One hundred fifty string students from
nine high schools participated in the 26th
annual Tallcorn Orchestra Festival. Guest
conductor was Joe Giunta of the Waterloo/Cedar Falls Symphony. Guest orchestra was the Austin (Minnesota) High
School Orchestra. conducted by David
Jordahl.

Pianist Howard Aibel, the UNI Orchestra, conducted by Jack Graham, Concert Chorale, University Choir, Women 's Chorus and Varsity Men's Glee Club in a
performance of Beethoven's Choral Fantasy in November 1980.

November 1980
Howard Aibel, the UNI Orchestra
(conducted by Jack Graham), the Concert Chorale, the University Choir, the
Women's Chorus and the Varsity Men's
Glee Club joined forces for a performance of Beethoven's Choral Fantasy
January 1981
The School of Music 's NASM accreditation was confirmed through 1990.
The Concert Chorale , the University
Choir and the Women's Chorus participated with the Waterloo/Cedar Falls Symphony Orchestra in a performance of
Verdi 's Requiem .
Live broadcasts of faculty recitals on
KHKE FM 89.5 were resumed with Howard Aibel's all-Chopin program at Russell
Hall. The Northern Brass Quintet and Tom
Barry recitals continued the program .
Jazz saxophonist Lanny Morgan was
a featured guest artist with the UNI Jazz
Band II (directed by Bruce Chidester)
and UNI Jazz Combos (directed by Bob
Washut) in a concert at Russell Hall.
UNl 's Dixieland Jazz Combo "Bearcats" received an honorable mention in
the Southern Comfort Collegiate Dixieland Jazz Competition .
February 1981
Three hundred students from 49 Iowa
high schools participated in the 26th Annual Tallcorn Band Festival. Guest conductor was John Paynter of Northwestern
University. Guest band was the Spencer
High School Band , conducted by Jack
Ryan .
Jazz pianist Jim McNeely and jazz
trumpeter Marvin Stamm were guest performers at the 26th Annual Tallcorn Jazz
Festival and 31st Sinfonian Dimensions in
Jazz shows. Over 1,000 jazz musicians
from 57 Iowa high schools partic ipated in
the festival. Adjudicators for the festival

were Dr. Gene Aitken from the University
of Northern Colorado , Jack Oatis from
Jefferson High School , Jim Oatis from
Carlisle High School and Mike Day from
Iow a Lakes Commu nity College in
Estherville.
Three hundred students from 56 Iowa
high schools participated in the 26th Annual Tallcorn Vocal and Keyboard Festival. Guest conductor was Rod Walker of
Kansas State University. Guest choir was
the Chamber Singers of Waverly-Shell
Rock, directed by Alan Hagen.
Guest clinicians Nancy Griffin and
Barbara Reuer conducted a workshop
entitled "Meeting the Needs of Today's
Children Through Music," coordinated by
Kay Gjerdingen and Will May.
March 1981
Jeanne Jones and the "Union Connection " presented a show choir clinic .
Alan Cemore won the Midwest District
of the National Federation of Music Club's
Student Auditions, held in Milwaukee. He
earlier won the Iowa auditions. He also
took third place in the Metropolitan Opera
District Auditions and was a winner of the
Young Artists Auditions sponsored by the
Fort Dodge Symphony.
Pianist Jeff Hellmer took first prize in
the college division of the Young Artist
Auditions sponsored by the Des Moines
Symphony Guild . Pianist Ja-Hyeong Koo
received second prize. Freshman Moon
Sook Choi was a finalist.
A Distinguished Alumnus Award was
presented to Sheri Greenawald , a 1968
graduate of the UNI School of Music,
during UNl's "Gallery of the Arts" week.
Craig Aune, a sophomore music education major in the UNI School of Music,
was elected state president of the Iowa
Student Music Educators Association
(ISMEA).

April 1981
One hundred sixty faculty and graduate students from Iowa and su rrounding
states, plus Kansas and Indiana, attended the annual conference of the Central
Midwest Theory Society, wh ich was held
at the UNI School of Music. Coordi nator
for this event was Lathon Jernigan.
Vocalist Tric hur V. Ramac handran ,
violinist M.S. Anantharaman and mridangamist Trichy S. Sankaran were accompanied by Dr. Ted Solis from Gri nnell
College in a concert of southern India
classical music held in the Choral Room
of Russell Hall. The event was coordinated by Tom Tritle .
UNI Jazz Band I, conducted by Bob
Washut, performed with Chris Woods, an
alto saxophonist with Clark Terry's New
Big Bad Band at the UNI Auditorium .
Terry's band also performed in concert.
Iowa Arts Council awarded four
grants for touring programs to artists at
UNI : pianist Howard Aibel ; the Northern
Brass Quintet; The International Trio ; and
"Opera on the Road ," a program of UNI
Lyric Theatre .
Fifty piano teachers and guests participated in "Kaleidoscope '81 ," a symposium coordinated by Ken Marchant.
Fourteen presentations were made by
members of the UNI School of Music
keyboard faculty.
UNI cellist Stefan Reuss was one of 18
winners in the Concert Artists Guild Competition , held at Carnegie Recital Hall in
New York. He is one of 10 winners who will
appear in recital at Carnegie Hall next
year.
April-May 1981
UNI Lyric Theatre's production of Die
Fledermaus played to near capacity audiences for six nights.
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Faculty
Ronald D. Ross-8.A. , Marshall University;
M.Mus., Indiana University; Ph.D., University of
Cincinnati. Associate Professor and Director.

Jack E. Graham - B.M.Ed., University of Wichita;
M.Mus., North Texas State University. Assistant
Professor. Clarinet.

A Mariela Matheson -

Howard Aibel - S.S., M.S., Juilliard School of
Music. Associate Professor. Piano.

Jon Edward Hansen - BA , M.A., University of
Northern Iowa. Associate Professor. Trombone.

Thomas M. Barry - B.M.Ed., M.Mus , University
of Colorado. Assistant Professor. Woodwinds,

Recording Techniques.

Randy A Hogancamp - B.A. , University of
Northern Iowa; M.Mus., Northwestern University.
Assistant Professor. Percussion.

Margaret M. Merrion - B.S., Chicago State University; M.E. , Ph.D., University of MissouriColumbia. Assistant Professor. Music Education.

Caryl R. Becker - B.M.Ed., Oberlin Conservatory
of Music; M.Mus., New England Conservatory of
Music. Assistant Professor. Voice.

A. John Holstad - B.S , Northern State (S.D.)
College; M.Mus., D.Mus., Northwestern University. Associate Professor. Piano.

Mary Green Beckman - B.Mus., Oberlin Conservatory of Music; M.Mus., Cleveland Institute of
Music. Professor. Harp and Theory, Coordinator of
Undergraduate studies.

Karl M. Hoivik- BA , Concordia (Minn.) College;
M.A., Eastman School of Music, University of
Rochester; Ph.D., University of Iowa. Professor.

Conducting, Wind Literature.

Vasile Beluska - B.Mus., Cluj (Romania) Conservatory of Music; M.Mus., Southern Methodist University. Instructor. Violin.

Martha T Hoivik - B.S.Ed , University of Minnesota; M.A. , University of Northern Iowa. Assistant
Professor. Viola , Theory, Suzuki Strings.

Emil W. Bock - B.Mus., M.Mus., Northwestern
University; Ph.D., University of Iowa. Professor.
Music Histo.ry Coordinator of Graduate Studies.

M. Lathon Jernigan - B.Mus., M.Mus., Southern
Methodist University; D.M.A. , University of Texas.
Associate Professor. Theory

Robert Byrnes - BA , M.A., University of Northern Iowa. Adjunct Instructor. Carillonneur, Choral

Music, Publicity

J. Keith Johnson - BA , North Texas State University; M.Mus., University of Illinois. Associate
Professor. Trumpet.

Bruce Alan Chidester - B.Mus., Augustana (Ill.)
College; M.Mus., Northern Illinois University. Assistant Professor. Trumpet.

Fritz A Kaenzig - B.M.Ed , Ohio State University;
M.Mus., University of Wisconsin. Assistant Professor. Tuba and Euphonium.

Graeme M. Cowen - B.S.Ed., Pennsylvania State
University; M.Mus., D.Mus., Indiana University.
Assistant Professor. Choral Music, Conducting.

David E. Kennedy - B.Mus., M.Mus., Eastman
School of Music, University of Rochester; Ph.D ,
University of Iowa. Professor. Theory

Robert W. Dean - B.F.A. , Kearney State College;
M.Mus., Northwestern University. Professor. In-

Keum Ja Kim - B.Mus., M.Mus., University of
Michigan. Instructor. Voice.

strumental Music Education.
Douglas Dixon - B.M.E., Augustana (111.) College;
M.A. , University of Iowa. Adjunct Instructor. Class-

Marilou De Wall Kratzenstein - BA , Calvin College; M.A. , Ohio State University; OMA , University of Iowa. Associate Professor. Music History,

B.M.Ed , Simpson College; M.Mus., University of Michigan. Assistant
Professor. Group Piano and Accompanying.

Peter S. Michaelides - B.Mus., Baldwin-Wallace
College Conservatory of Music , Ohio; M.Mus.,
Oberlin College; D.M.A., University of Southern
California. Professor. Theory and Composition.
John W. Pape - B.Mus., M.Mus., Southern Illinois
University-Carbondale. Instructor. Opera/Music

Theatre.
Stefan W. Reuss - D iploma , Staatliche
Hochschule tor Musik und Theater, Hannover;
M.Mus., Juilliard School of Music . Instructor.

Violoncello.
Robert E. Ritschel - BA , Northeastern State
College; M.Mus., University of Texas-Austin ;
Ed.D , University of Illinois. Assistant Professor.

Music Education.
William J. Shepherd - BS Ed , M.F.A. , Ohio University. Associate Professor. Marching/Symphon-

ic Band and Low Brass.
David T Smalley - B.Mus., M.Mus., University of
Michigan. Associate Professor. Voice.
Thomas J. Tritle - B.Mus., Baldwin-Wallace Conservatory of Music; M.Mus., New England Conservatory of Music. Instructor. Horn.
Robert P Washut, Jr. - B.Mus., M.Mus., Arizona
State University. Assistant Professor. Jazz Studies.
Donald B. Wendt - B.Mus., Northwestern University; M.A., University of Northern Iowa. Associate
Professor. Woodwinds .

ical Guitar.

Organ, Harpsichord.

Music at UNI

Joyce Alene Gault - B.A. , University of Northern
Iowa; M.Mus., D.Mus., Northwestern University.
Professor. Piano.

Charles D. Matheson - B.Mus., M.Mus., University of Michigan. Professor. Voice and Choral Music.
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